Ruth Kaaserer im Gesprach mit Moira

M_ das Videoprojekt Balance zeigt Aufnahmen von
Mé&dchen im &ffentlichen Raum. Zentrale Figuren sind
drei Freundinnen, die an verschiedenen Orten Wiens
Gesprdche miteinander fithren. Wie kam es zu diesem
Projekt?
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setzung mit dlteren Generationen, mit den Eltern,
aber auch mit Freundinnen und Kolleginnen beginnen
Jugendliche sich zu positionieren. Sie nehmen sich
die Zeit, sich Gedanken uber alle méglichen grund-
legenden Sachverhalte zu machen.
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M__das Privileg, sich Zukunftsvisionen ausmalen zu
konnen, ist vom sozialen Umfeld abhéngig. Inwieweit
war es dir wichtig, von den Midchen etwas iiber
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M_ bei den Mddchen wird das auch so sein, dass sie
gewisse Erlehnisse einfach immer wieder unterschied-
lich sehen. Wenn man einen gewissen Abstand zu Er-
lebnissen oder Erzéhlungen hat, dann kommen zu
den bereits existierenden Bildern, die man im Kopf
hat, standig neue Bilder hinzu. Es gibt in dem Sinne
nichts Authentisches oder nichts, was real ist.
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M_ich finde deine Vorgehensweise sehr interessant,
dass du Magda, Ewa und Andrea einen Input gibst,
sie aber dann vor der Kamera frei agieren ldsst. Im
Prinzip ging es dir ja darum, dass du beobachtest,
wie sie auf Dinge kommen, Dinge erzdhlen oder sich
unterhalten — mir geféllt, dass du Distanz bewahrst.

aber schon aus

M_ offensichtlich haben sie ihr Verhiltnis dazu fir
sich noch nicht formuliert. Neben den drei Haupt-
figuren tauchen im Video noch andere Madchen
auf, die du im &ffentlichen Raum gefilmt hast.
Welche Funktion haben diese Bilder?
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Ruth Kaaserer in a conversation with Moira Zoitl

M_ the video project Balance shows pictures of
girls in public space. The central figures are three
friends who converse with each other at different
places in Vienna. How did this project come about?

R_ I 'asked friends of my own age to tell me about their
recollections of their youth. In the process, certain
themes crystallized - things Magda, Ewa and Andrea
spoke about on video. Themes such as friendship,
being a woman, security, future, music, etc. that for
me are still relevant today just as they were back
then. | selected the shooting sites in public space
after speaking with the girls. Through our conversa-
tions they took on symbolic quality, as e.g., the globe
in front of which Ewa yells “the world belongs to us”.
My interest in this project was to focus exclusively
on the girls and to give them space to move in with
the video.

M_1 think that it is very important for young people
to discuss things with their peers. Young people
begin to position themselves when they deal with
the older generations, their parents but also with
friends and colleagues. They take time to think
about all sorts of basic issues,

R_1did not want to interrogate Magda, Ewa and
Andrea about their vm;wﬁoc:q. It was important to
me that the girls decide themselves how much they
wanted to reveal about themselves in our conversa-
tions. Given the fact that a many of the themes were
discussed between Magda, Ewa and Andrea before
with the shooting team — we even did several shoots
of some scenes — and given the fact that in the course
of the shooting mutual trust became greater, the
three were able to present themselves before the
camera conversing with their friends as they would
like to see themselves in the given situation. This
fictive aspect merges with the reality in which they
find themselves.

M_ With the girls it’s also the case that they some
times keep seeing certain experiences in different
ways. If you have a certain distance to experiences
or narrations then constantly new images join the
ones already existing in your mind. In this sense
there is nothing authentic or nothing real.

R_the way that the three discussed things with each
other reminds me a lot of my own youth. The strong
sense of justice, the adherence to extreme positions,
the fact that one finds things bad and unfair. Attitudes
that can, however, change again. | think that young
people are very open to various positions. Thus they
Can accept the opinion of a friend, even if they take
a contrary position in a conversation. Or they can
quickly change their mind and call into question what
they had just been defending. |, however, believe
that this is very dependent on the relation of trust.
Itis certainly easier to be open to a friend who finds
herself in a similar situation than to an adult orto a
‘young man.

M_ I'find your approach very interesting, the way
that you give Magda, Ewa and Andrea an input but
then let them act freely in front of the camera. What
you are basically after is to observe how they dis-
cover things, tell each other about things or con-
verse — | like how you keep a distance. .

R_ this usually worked very well while we were
shooting. However, there were occasions when |
intervened and inquired more when a theme really
interested me. It could also happen that a theme
that struck me as being very important was one
with which they couldn’t get anywhere with. “Idole”
was, for instance, one such case, they didn’t want
to talk about it, since it didn’t seem necessary to
them, even though they certainly have idols or role
models. There are simply themes that are or ly then
interesting to discuss once some time has elapsed.

M_ obviously they had not yet formulated how they
could relate to this, In addition to the three main
figures in the vizzo there are some other girls you
filmed in public space. What function do these ima-
ges have?

R_ with Balance | wanted to make a film about
girls that has the qualities of a documentary but at
the same time uses the stylistic means of a feature
film. The guiding thread were the conversations be-
tween Magda, Ewa and Andrea. That is, there were
all sorts of short stories interspersed with images
of other girls hanging out in public space. The things |
that Magda, Ewa and Andrea talk about also affect
other girls who also occupy publi places.




